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VISIONARIES

VIVALDI we{ DAVINCI

February 8, 2025
7:30pm
Jeanne Lamon Hall
(Trinity-St. Paul's Centre)



se Toronto Mendelssohn Choir

Visionaries: Vivaldi & Da Vinci

Jean-Sébastien Vallée, conductor
Toronto Mendelssohn Singers
Instrumental Ensemble

The instrumentalists’ appearance in this evening's concert is
supported by a generous bequest from John Philip Penney.

Run Time: 110 minutes including one 20 minute intermission

If you enjoyed this evening's performance,
please consider making a donation in support
of Toronto Mendelssohn Choir.

tmchoir.org/donate-now

Toronto Mendelssohn Choir acknowledges that the land on
which we perform is the traditional territory of many nations
including the Mississaugas of the Credit, the Anishnabeg, the
Chippewa, the Haudenosaunee, and the Wendat peoples,
and is now home to many diverse First Nations, Inuit, and Métis
peoples. We also acknowledge that Toronto is covered by
Treaty 13 with the Mississaugas of the Credit.

We are honoured to share our music across these lands.



PROGRAM

Gloria in D major, RV 589 Antonio Vivaldi (1678 — 1741)

l. Gloria in excelsis
Il. Et in terra pax

Il Laudamus te
Lindsay Mclintyre, soprano
Rebecca Claborn, mezzo-soprano

V. Gratias agimus tibi
V. Propter magnam gloriam tuam
VI. Domine Deus
Lindsay Mclintyre, soprano
VII. Domine fili unigenite
VIIIL Domine Deus, Agnus Dei
Simon Honeyman, counter-tenor
IX. Qui tollis
X. Qui sedes
Ryan McDonald, counter-tenor
Xl. Quoniam tu solus sanctus
XIl. Cum sancto spiritu
The Notebooks of Leonardo da Vinci Jocelyn Hagen (b. 1980)
l. Painting and Drawing
Il. Practice
M. Ripples
V. The Greatest Good
V. The Vitruvian Man
VI Invention
VL. Nature
Rebecca Claborn, mezzo-soprano
VIII. Perception
IX. Look at the Stars



PROGRAM NOTES

At a glance and on the surface, there might seem to be little in common between Baroque
composer Antonio Vivaldi, Renaissance artist and polymath Leonardo da Vinci, and
contemporary composer Jocelyn Hagen. And yet, as tonight's concert of Vivaldi's Gloria and
Hagen's The Notebooks of Leonardo do Vinci demonstrates, there are numerous connections
between these three seemingly disparate figures. Visionaries, the title of tonight's concert,
encapsulates many of these connections. All three creative artists push the boundaries of
their chosen art forms; invite us to think deeply and reflectively on life, art, and creativity;

and often use simple and direct musical or written language to communicate extraordinarily
complex insights and ideas about music.

Exempting The Four Seasons, Vivaldi's Gloria is probably the composer's best-known work. A
cantata-mass that sets the Latin “Gloria” text of Catholic liturgy, Vivaldi's setting of the text is
often celebrated as one of the most joyous and uplifting pieces of sacred choral music in the
repertoire. Its broader context and musical language also demonstrate Vivaldi as a visionary
in the fields of music, education, and theology. Ordained as a priest in 1703, the composer
also worked as a violin teacher at and composed for the ensembles of his native Venice's
Ospedale della Pietd, an orphanage for girls that primarily housed the daughters of Venetian
noblemen and their mistresses. The ‘anonymous’ donations of the girls' fathers ensured the
children’s proper upbringing and a particularly rich education in music and the arts. The
Gloria was premiered by the Ospedale’s students and performed across Europe. In addition
to highlighting Vivaldi's work as a teacher (and notably, even as an internationally recognized
and celebrated composer, Vivaldi continued work as an educator at the orphanage until a
year before his death), the Gloria also highlights his musical ingenuity. The piece draws on
and fuses techniques and practices associated with sacred music, opera, and the concerto—
the three genres in which Vivaldi made his primary musical contributions and greatest
innovations.

The famed painter of Mona Lisa and The Last Supper, the Italian Renaissance artist and
polymath Leonardo da Vinci (1452-1519) is also well-known for his legendary journaling habit.
He routinely kept notebooks that contain visionary insights across art, anatomy, astronomy,
botany, cartography, painting, palaeontology, and philosophy. He detailed his thoughts

and ideas in a daily writing and sketching practice, which he maintained from age 26 until

his death, filling in the process approximately 50 notebooks that span over 20,000 pages,
and which together form an extraordinary display of virtuosic intellect. Published after

da Vinci's own lifetime, the notebooks can be explored online, and selections of them are
routinely displayed as museum exhibits. American composer Jocelyn Hagen encountered the
notebooks in 2016 at one such exhibit, and was inspired to work towards a 2019 musical piece
to commemorate the 500th anniversary of da Vinci's death, resulting in The Notebooks of
Leonardo da Vinci.



In contrast to Vivaldi's well-known cantata, Hagen's multimedia symphony is perhaps not as
familiar to contemporary audiences, but is equally a visionary, innovative piece that deserves
to have its own place in music history. Exploring selections from the notelbooks through

text, music, and film, the creative process of the piece involved four years of brainstorming,
composition, collaboration across 23 commissioning companies. In addition to Hagen's
libretto and music, the multimedia symphony features film by Isaac Gale, animation by
Joseph Midthun, and MUSEIK software from lon Concert Media. In contrast to the popular
custom of showing films with live orchestra (as, for instance, the Toronto Symphony Orchestra
often does), which requires orchestral musicians to sync their performance perfectly to a
film's soundtrack, MUSEIK technology lets music guide the film. Through both the technology
and the work of a video engineer, the accompanying film of The Notebooks syncs to the
orchestra’s and choir's performance, and is capable of following cues from the conductor.
This ensures that specific images are connected to, and last for the full duration of, specific
moments of music and text, so that—in Hagen's own words— "music serves as the foundation
of the film instead of it functioning as purely a supporting musical soundtrack.” Furthermore,
through syncing the video to music rather than the other way around, we are able more
readily to appreciate the creativity of the performing musicians: after all, one of the most
exciting realities of live music is that no two performances of a piece are ever perfectly
identical.

Hagen deserves her own acknowledgment as an innovative musical visionary. Yet she has
also spoken publicly about her hope that The Notebooks will inspire listeners to reflect on
their own unigque creativity, curiosity, and intellect, as well as on what we individually and
collectively hope to create in this world. Vivaldi's piece further invites us into reflection,
consideration, and a sense of wonder. Together, the two pieces function as a dialogue; they
remind us to look and listen more closely at the world and all that is in it, and perhaps even to
envision it anew.

—Rena Roussin, Musicologist-in-Residence




TORONTO MENDELSSOHN CHOIR & TMSINGERS

Toronto Mendelssohn Choir (TMChoir) is proud to be one of Canada’s oldest, largest, and
best-known choral organizations. The choir presented its first concert on January 15, 1895, as
part of Massey Hall's inaugural season, and has been a leader in choral music in Canada ever
since, commissioning works by Canadian composers, and presenting world and Canadian
premieres. The choir also regularly performs and records with the Toronto Symphony
Orchestra. In May 2021, Jean-Sébastien Vallée was named as Artistic Director, only the eighth
conductor in TMChoir's 130-year history.

Through its performances, educational programs, and community engagement, TMChoir
aspires to introduce its audiences to choral masterworks from the past and present—and
make both renowned and lesser-known pieces available, accessible, and inspirational to all.

TMChoir includes a core of professional singers and more than 160 auditioned and
experienced volunteer choristers. The smaller professional ensemble, the Toronto Mendelssohn
Singers (TMSingers), was created to deliver more intimate repertoire in a variety of non-
traditional venues. This 130th anniversary season includes a commercial recording Remember:
130 Years of Canadian Choral Music, available now, by ATMA Classique, and a recording

with Canada’s National Arts Centre Orchestra and Orchestre symphonique de Québec
celebrating the late composer Jacques Heétu.




Jean-Sébastien Vallée, Artistic Director and conductor

Jean-Sébastien Vallée is a renowned Canadian-American conductor,
scholar, and pedagogue known for his expertise in vocal, choral, and
orchestral repertoires. With a career spanning over several decades,
Vallée has conducted numerous ensembles across North America,
Europe, and Asia, and has prepared choruses for some of the world's
most prestigious orchestras including the Chicago and Toronto
Symphony Orchestras, I'Orchestre symphonique de Montréal, and the
National Arts Center Orchestra in Ottawa.

Dr. Vallée is Artistic Director and Principal Conductor of the renowned
160-voice Toronto Mendelssohn Choir and the professional Toronto
Mendelssohn Singers. In addition, Jean-Sébastien is Full Professor of
Music, Director of Choral Studies, and Coordinator of the Conducting
& Ensembles Area at the Schulich School of Music of McGill University.
He has previously served as the Director of Choral Studies at California
State University, Los Angeles, and was on the choral faculty of the
University of Redlands. Dr. Vallée holds degrees from Laval University,
Sherbrooke University, the University of California, Santa Cruz, and

a doctorate in conducting from the University of lllinois at Urbana-
Champaign.

Vallée's recordings have been broadcast internationally and include
Remember (ATMA, 2024), Distance (ATMA, 2021), Requiem (ATMA, 2018
- requiems by Fauré and Duruflé), and Lux (ATMA, 2017). His recent
and upcoming engagements include concerts at the Liszt Ferenc
Academy of Music in Budapest, concerts with the Toronto Symphony
Orchestra, and a performance at Carnegie Hall with Distinguished
Concerts International New York.

Jocelyn Hagen, composer

Jocelyn Hagen composes music that has been described as “simply
magical” (Fanfare Magazine) and “dramatic and deeply moving”
(Star Tribune, Minneapolis/St. Paul). She is a pioneer in the field of
composition, pushing the expectations of musicians and audiences
with large-scale multimedia works, electro-acoustic music, dance,
opera, and publishing. Her first forays into composition were

via songwriting, still very evident in her work. The majority of her
compositions are for the voice: solo, chamiber and choral. Her melodic
music is rhythmically driven and texturally complex, rich in color and
deeply heartfelt. In 2019 and 2020, choirs and orchestras across the
country are premiering her multimedia symphony The Notebooks

of Leonardo da Vinci that includes video projections created by a
team of visual artists, highlighting Da Vinci's spectacular drawings,
inventions, and texts. Hagen describes her process of composing for
choir, orchestra and film simultaneously in a Tedx Talk given at the
Walker Art Center in Minneapolis, now available on YouTube. Hagen's
commissions include Conspirare, the Minnesota Opera, the Minnesota
Orchestra, Vocess8, the International Federation of Choral Music,

the American Choral Directors Association of Minnesota, Georgia,
Connecticut and Texas, the North Dakota Music Teachers Association,
Cantus, the Boston Brass, the Metropolitan Symphony Orchestra and
the St. Olaf Band, among many others. Her work is independently
published through JH Music, as well as through Graphite Publishing,
G. Schirmer, EC Schirmer, Fred Bock Music Publishing, Santa Barbara
Music Publishing, and Boosey and Hawkes.
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TMSINGERS

Rayna Crandlemire Rebecca Genge Leslie Higgins Lindsay Mclintyre
Soprano Soprano Soprano Soprano

E
4

Emily Parker Julia Barber Rebecca Claborn Kirsten Fielding
Soprano Alto Alto Alto

Simon Honeyman Ryan McDonald Mitch Aldrich Nathan Gritter
Alto Alto Tenor Tenor

Robert Kinar Nicholas Nicolaidis Sharang Sharma Neil Aronoff
Tenor Tenor Tenor Bass

r

>

Kieran Kane Jordan Scholl Paul Winkelmans David Yung
Bass Bass Bass Bass



INSTRUMENTALISTS

Violin Oboe/Baroque oboe Horn
Cristina Zacharias Marco Cera Christine Passmore
Valerie Gordon

Bassoon/Baroque bassoon Harp
Viola Dominic Teresi Julia Seager Scott
Emily Eng

Trumpet/Natural Trumpet Percussion
Cello

Drew Comstock
Flute

Norman Engel

Tim Francom
Kris Maddigan

Bass Laura Chambers Video Operator

Daniel Lalonde Kai Leung
Clarinet

Harpsichord/Organ/Piano Max Christie

Christopher Bagan

TEXT AND TRANSLATIONS

Gloria in D major, RV 589 — Antonio Vivaldi

Gloria in excelsis Deo.

Et in terra pax hominibus bonae voluntatis.
Laudamus te, benedicimus te,

Adoramus te, glorificamus te.

Gratias agimus tibi

propter magnam gloriam tuam.

Domine Deus, Rex coelestis,
Deus Pater omnipotens.

Domine Fili unigenite, Jesu Christe.
Domine Deus, Agnus Dei, Filius Patris.

Qui tollis peccata mundi,
miserere nobis.

Qui tollis peccata mundi,
suscipe deprecationem nostram.

Qui sedes ad dexteram Patris,
miserere nobis.

Quoniam tu solus Sanctus, tu solus Dominus,
Tu solus Altissimus, Jesu Christe,

Cum Sancto Spiritu
in gloria Dei Patris. Amen.

Glory to God in the highest.

And on earth peace to men of good will.
We praise you, we bless you,

We adore you, we glorify you.

We give you thanks

for your great glory.

Lord God, King of Heaven,
God the Father Almighty.

Lord, only-begotten Son, Jesus Christ.
Lord God, Lamb of God, Son of the Father

You who take away the sins of the world,
have mercy on us.

You who take away the sins of the world,
receive our prayer.

You who sit at the right hand of the Father,
have mercy on us.

For you alone are holy, you alone are Lord,
You alone are the Most High, Jesus Christ,

With the Holy Spirit
in the glory of God the Father. Amen.



The Notebooks of Leonardo da Vinci - Jocelyn Hagen

1. Painting and Drawing
O Painter!
A painter is not admirable unless he is universal.

A painting is a poem seen but not heard, a poem is a painting heard but not seen. Hence
these two poems, or two paintings, have exchanged the senses by which they pierce the
intellect.

2. Practice

Those who are in love with practice without knowledge are like the sailor who gets into a ship
without rudder or compass and who never can be certain whither he is going. Practice must
always be founded on sound theory, and to this, perspective is the guide and the gateway;
and without this nothing can be done well in the matter of drawing.

3. Ripples

Just as a stone flung into the water becomes the center and cause of many circles, and as
sound diffuses itself in circles in the air; so any object, placed in the luminous atmosphere,
diffuses itself in circles, and fills the surrounding air with infinite images of itself. And is
repeated, the whole everywhere, and the whole in every smallest part.

4. The Greatest Good
The greatest good of all is knowledge.
Obstacle cannot crush me. Every obstacle yields to stern resolve.

The acquisition of any knowledge is always useful to the intellect, because it will be able to
banish the useless things and retain those that are good. For nothing can be either loved or
hated unless it is first known.

5. The Vitruvian Man

Vitruvius, the architect, says in his work on architecture that the measurements of the human
body are distributed by Nature as follows:

four fingers make one palm,

four palms make one foot,

six palms make one cubit;

four cubits make a man's height.

These measures he used in his building.

If you open your legs so much as to decrease your height one-fourteenth and spread and
raise your arms till your middle fingers touch the level of the top of your head you must know
that the centre of the outspread limbs will be in the navel and the space between the legs
will be an equilateral triangle.

From the roots of the hair to the bottom of the chin is the tenth of a man’'s height;

from the bottom of the chin to the top of his head is one eighth of his height;

from the top of the breast to the top of his head will be one sixth of a man.

From the top of the breast to the roots of the hair will be the seventh part of the whole man.
From the nipples to the top of the head will be the fourth part of a man.

The greatest width of the shoulders
From the elbow
The whole hand
below the knee



The length of a man's outspread arms is equal to his height.

The face forms a square in itself. The distance from the attachment of one ear to the other is
equal to that from the meeting of the eyebrows to the chin, and in a fine face the width of the
mouth is equal to the length from the parting of the lips to the bottom of the chin.

The ear is exactly as long as the nose. The ear should be as high as from the bottom of the
nose to the top of the eyelid. The space between the eyes is equal to the width of an eye.

6. Invention (Orchestra Only)

7. Nature

Though human ingenuity may make various inventions, it will never devise any inventions
more beautiful, nor more simple, nor more to the purpose than Nature does; because in her
inventions nothing is wanting, and nothing is superfluous.

Necessity is the teacher and tutor of Nature.

8. Perception

All our knowledge has its origin in our perceptions.

9. Look at the Stars

Oh Time! Consumer of all things; O envious age! Thou dost destroy all things and devour all
things with the relentless teeth of years, little by little in a slow death.

If you look at the stars, cutting off the rays, you will see those stars so minute that it would
seem as though

nothing could be smaller; it is in fact their great distance that is the reason of their diminution,
for many of them are very many times larger than the star which is the earth with water. Now
reflect what this, our star, must look like at such a distance, and then consider how many stars
might be added — both in longitude and latitude — between those stars that are scattered
over the darkened sky.

Wisdom is the daughter of experience.



OUR COMMUNITY OF SUPPORT

Toronto Mendelssohn Choir gratefully acknowledges the support of our government partners,
corporate and foundation sponsors, and individual donors who, through their financial
support, make it possible for TMChoir to present outstanding high-quality performances,
community engagement programs, and education opportunities.

This list reflects donations from September 2022 to the present. We make every effort to
ensure the accuracy of this list, however, if you notice an error or omission, please accept our
apologies and contact Devon Klaas as devon.klaas@tmchoir.org

VISIONARY
($20,000+)

Tom & Nancy Laurie

PLATINUM
($10,000-$19999)

Robert & Andrea

GOLD
($5,000-$9999)

Reinhard Dotzlaw

Chisholm
Estate of Phil Penney Pat M. Irwin
Dick & Diane
Frances & Tim Price Freeborough Annie Odom
Jan Szot David & Tabitha Marg Rappolt
Raju
Amy R. Tibble
SILVER ($2,500-$4999)
Mary Chang Sean Musselman & Jane Proctor
Teri Dennis-Davies Philip & Eli Taylor
Erin Finlay Denny Young

Clement Kam

BRONZE ($1,000-$2,499)

Michael Baker Janice Schuyler-Ketchen Kenneth Stephen
Elizabeth Lambert

Thomas C. MacMillan

Lenora Butler In Memory
of Charles Butler

Seymour Stern

Rev. Cynthia R. &
Ross R. Stretton

Jennifer Ujimoto

Laureen Choi Brayton Polka

Mr. David Powell
Alan Richardson

llone Harrison

Dele Ibitoye Christopher Wenman

Ms. Anna Kajtar Susan Worthington

Larry Sage

Dina Kamal Bruce Yungblut

Frances Shepherd



BENEFACTOR ($500-$999)

Mr. James C. Baillie
Christie Bates
Sheila Casgrain
Mr. Leslie Dobbin
Mr. Anthony Ennis
Norm F. Fielding
Kirsten Fielding
Leslie Finlay
Deborah Finlayson

Marg Fisher

PATRON ($200-$499)

Anonymous

Anina Abrie

Ms. Hilary Apfelstadt
Patricia Appleton
Lezlie Bain

Susan Binnie

Rob Boeckner
Suzanne Boggild

Dana Boyko &
Roman Pendzey

Mr. Seungbum Choi

Elizabeth & Tony
Churchill

Judy Claborn
Heather Clark
Joni Clegg

Barry Clegg & Leslie
Cooper

Margaret Genovese
Jim Harvey
Jean Hunnisett

Marilyn Isaac
Stewart

Vida Jan
Dr. Elizabeth Kocmur

Richard Lucas &
Lorraine Saab-
Lucas

Sachiko Marshall

Mary Corcoran
John Coulton
Jane Cutler

Avis Devine
Vivian Ducharme
Glen Earl

Carol Fahie

William & Cher
Farrell

Joan Gladwell

John Gladwell

John Grebby

Ann Criffin
Alejandro Guerrero
Dr. Helen Holtby
Mrs. Eleanor Horlings

Barbara Jackel

Ms. Stephanie Martin
Ronan McCGrath
Deborah Micucci
Angela Nicolaidis

Jonathan
Oldengarm, In loving
memory of William
Wright

Mr. Neil Payne
Rick Phillips
Nick & Lynn Ross

Andrew & Pronica
Janikowski

Doris Jantzi

Mary F Kennedy
Christine Kerr
Eleanor Kunycia
Peter LaFlair
Francis Lam
Frederick K.K. Leung
Nora Lever
Shannon McKarney
Kirsten Moy

Susan Mumford
Mary Murnaghan
Lynda Newmarch
Thomas Pam

Daniel Parkinson

David Serber

Robyn Small

Lina & Derek Stinnes
Maureen Tingley
Gail Todgham
Virginia Wright
Heather Young

Art & Marguerite
Yung

Mrs. Catherine Peer
Lisette Pereira
Norbert Perera

Mr. Michael Rea
Douglas Scott
Peteris Spels

Constance
Sugiyama

Daniel Sullivan
Beverlee Swayze
Barbara Track
Lenore Wallters
Alan Ward

Laura Wills

Mrs. Sylvia Winder



FRIEND ($100-$199)

Neil Aronoff
Elizabeth Asselstine
Oscar Avila

Lisa Bendall, in
memory of lan
Parker

Anneliese Blackwell
Samuel Broverman
Mavis Brown
Gwyneth Buck
Sarah Climenhaga
Michael Clipperton
Nina Coutinho
Catherine Davey
D. Helen

Anthony Doll
Wendy Donaldson
Cora M.M. Dusk
Margaret Dwyer
Mr. Richard L. Earls

LEGACY CIRCLE

Jourdaine Finlay
Linda Fischer
Debbie Fleming
Mr. John Fraser
Paul Gibbon
Pamela Grant
Jane Griffith

John Grinvalds
Mr. David Hallman
Qingke Han
Christopher Hatley
Mr. Derek Hayes

Professor Michiel SD
Horn

Bridget Hough
Mark Huggins
Ronald Jewell
Peter Kirby

Mr. Doug Knights
Angel Lago

Betty Lawson
Anne Lazenby
John Lemke

Mr. Christopher RG
Lewis

Mary Lilley
Murray Marchant
Heather McGrath
Paul McKernan
Timothy McPhail
Lisa Milligan
Joan Patterson
Kenny Pearl
Kenneth Peglar

Mr. Bramwell
Pemberton

Karen Pidcock
Dawn Pollard
Thomas Reed

Craig "Red”
Saunders

Nellie Scholtes
Robyn Small
Carol Smalll
John Stanley
Liz Szonyi
Andrew Szonyi

Ms. Radka
Tamchyna

Michael Tomczak
Karl Tomczak
Susan Traill

Mr. Hitishi Ujimoto
Sean van Wyk
Lisa Vincent
Grant Wedge
Peter Wells

Ms. Laurie White
Susan Q Wilson
Claire X. Yu

MaryAnne Zacharias

We are grateful to the following individuals who have chosen to support the future of choral
music with a legacy gift to Toronto Mendelssohn Choir. Legacy gifts make up a substantial
amount of the support that is necessary to bring you the music you love. If you would like

to consider becoming a member of the Legacy Circle, please contact Daniela Nardi at

d.nardi@tmchoir.org.

Anonymous (6)

Irene Bailey

Charles & Lenora Butler

Lloyd Chiotti

Elizabeth & Tony Churchill

Debbie Fleming

Anita Rundans-Gaide &

Ivars Gaide

t deceased

William Galloway
Douglas Gardner t

John Grebby

Clement Kam

Janice Schuyler-Ketchen

Eleanor Kunycia t

Philip Penney t
Isabel Pierce t
Amy Rossiter 1

Sue Sherman &
Don McCuaig

Ross Robert Stretton

Susan Q Wilson

Thomas C. Logan t
Sue Newman & Wilf Trivett

4

Denny Young
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PRIVATE FOUNDATION PARTNERS

Anonymous
Tippet Foundation

The Mclean Foundation

The Mary-Margaret Webb Foundation

GOVERNMENT PARTNERS

$ Canada Council Consed des arts
—i— far the Arts du Canada

Canadia

Henry White Kinnear Foundation

The Azrieli Foundation

J.P. Bickell Foundation

SEASON SPONSORS AND PARTNERS

sl By

Radio Sponsor

Carrie Yakimovich Foundation

TomoHTE

Ontario @ ARTS

COUNEIL | TOROHTD

THE TORONTO MENDELSSOHN CHOIR ORGANIZATION

ARTISTIC STAFF

Jean-Sébastien Vallée
Avrtistic Director &
Principal Conductor

Aaron Manswell
Composer-in-Residence

Irene Gregorio
Collaborative Pianist

Rena Roussin
Musicologist-in-Residence

Nicholas Nicolaidis
Assistant Conductor

ADMINISTRATION

Daniela Nardi
Executive Director

Kathleen Stevenson
Director of Artistic
Operations

Devon Klaas
Director of Marketing &
Development

Yasaman Nouri
Digital Marketing and
Communications Manager

Bryan Kling
Production Assistant

Young Associates
Financial Services
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BOARD OF DIRECTORS
David Raju
Chair

Teri Dennis-Davies
Vice—Chair

Christie Bates

Mary Chang
Treasurer

Pat Irwin

Dina Kamal
Sachiko Marshall
Sean Musselman
Alan Richardson

Susan Worthington



SOUND \‘ancouver
STRE=AMIS Chamber Choir

7:30pm, Christ Church Deer Park

Making a rare Toronto appearance, s “Vancouver Chamber Choir
is one of the finest

Vancouver Chamber Choir and =
new music director Kari Turunen &= s“ ensembles in the world.” -

bring a program featuring music by
visiting composer Tarik O’Regan.

—Chorus! Magazine (Atlanta)

LA

This season's upcoming concerts 24/25 season

sg 130 Mondelssohn

YEARS Chaoir

Beethoven's Missa Solemnis
April 4, 2025
Roy Thomson Hall

Get tickets and details at
tmchoir.org

BEETHOVEN

MISSA SOLEMNIS



